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Ms. IRINA BOKOVA
UNESCO Director General
7, place de Fontenoy
75352 Paris 07 SP
France
Dear Irina BOKOVA,

As an Educational Institution Yerevan State Academy of Fine Arts (YSAFA)
outlines the importance of including khachkar as a phenomenon of International value in the
UNESCO Representative List of the Intangible Cultural Heritage of Humanity.

Our aim is to promote worldwide recognition of khachkar, to develop an attitude.
towards the stone as a work of art, as an expression of worship, religious-ritual traditions
and that of Armenian identity. Having the problem of its transmission to the next
generations we want the UNESCO cultural department to support and stimulate with its vital
activities the International recognition of this unique historical as well as the nation's
psychological and philosophical creation.

As a step to establish visibility and awareness about Armenians the Ministry of
Foreign Affairs of Armenia with the support of UNESCO Paris headquarter recently
organized a programme in Latvia entitled "Signs of Identity/Signs of Diversity” that was
very effective for the participant countrics and taking the idca of that programme YSAFA
wants to actualize such a project in Armenia that can involve representatives (among them
lecturers and students) in the field of fine arts from many countries.

YSAFA with the support of UNESCO can organize educational courses, the
documentary films viewing, conferences, symposiums (in Noraduz, Sanahin, Goshavank,

Noravank) to inform the International socicty about the idea of the symbol that bears the



national identity of the Armenian people. The undertaking of such an event will certainly
facilitate the transition of khachkar from national platform to International one.

We turn to you with an expectation that the Armenian khachkar will soon find its
real place in the UNESCO Representative List of the Intangible Cultural Heritage of

Humanity.

Kind regards, e —

Mary Patvakanyan {

Offige

Head of International Relation K
Yerevan State Academy of Fin ;&rts
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dLwdnply Ybpupbpdnilp  pwph Guondwdp npugbo wpdbun) unbnowgnponp .
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Ms. IRINA BOKOVA
UNESCO Dircctor General,
7 Place de Fontenoy

75352 Paris 07 SP

France

Dear IRINA BOKOVA,

The Armenian cultural heritage, each clement, each part, cach symbol of which is a unique value,
has its strength in protecting our nation, and implements functions of national sclf-awarcness from
gencration to generation, functions of national identification as well as functions of ethno centered
socialization. The most characteristic and cultural value of Armenian national identity is the khachkar
which involves itself a whole system of national spiritual creation, the rebirth of which touches upon the
deepest layers of national thought and self-awarcness as well as its identification. The result of its
rcalization states the fact that in 2009 the Republic of Armenia has included khachkar craftsmanship in
the state inventory as one of the best preserved clements of national cultural heritage.

Our aim is to establish traditional goals for not only preserving and protecting this unique value
of culture but also facilitating its safe transmission to the next generations. The realization process of our
goals requires UNESCO support to give us an opportunity to teach the creation of khachkar through
academic and practical skills. The process of organizing and implementing this teaching course will
involve theorists scientists from different spheres who have studied the culture of khachkar as well as
national masters of khachkar who are willing to promote technical and technological traditions of

creating a khachkar among learners.



Armenian State Pedagogical University after Kh. Abovyan presents 1ts suggestion to orgamze
educational courses of teaching khachkar creation. The course will be implemented as a lifelong
education and included in the curriculum of Master’s degree for two years.

We want to inform you that ASPU has a chair of design and decorative applied art, a chair of
history and theory of art which pay grecat attention towards onc of the Armenian medieval unique
branches : creation of khachkar. In their educational courses they include teaching hours on the history of
khachkar according to its periods and schools, its developing stages. and its stylistic peculiarities.
Simultaneously, the chair of design and decorative applied art provides practical part of teaching. During
these practical courses many complete khachkars or some replicas of its pieces are created. Students also
write final works on the traditions of khachkar in different periods, the written works are completed with
the creation of the samples of khachkar. The teaching course of khachkar is realized by well-known
Armenian academic staff and by national masters of khachkar.

In the case of organizing a course in the curriculum of Master’s degree we nced to establish a
separate specialty by completing and realizing the teaching standards | by confirming its curriculum of
tecaching subjccts, cducational curriculum on credit system, the list of teaching academic statt, We also
need to establish long and short term quality improvement courses on khachkar creation. Through vour
financial support our University will be able to obtain material technical basis for providing the
implementation process of this specialty. On the basis of all these a centre of khachkar science will be
established at our University. The centre will provide all specialization activities: scientific rescarch,
scientific educational and implementation process.

Scientific conferences, scientific practical seminars as well as specialized quality improvement
courses are 1o be organized in order to provide a specialized lifelong improvement, to establish awareness
among the wide sphere of learners about the peculiaritics of specializing in khachkar creation.

Armenian State Pedagogical University after Kh. Abovyan has a great experience and rich
traditions in including new specializations into its educational process. Therefore, the process of the

Master’s degree program on khachkar creation proves to have successful results.
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NATIONAL ACADEMY OF SCIENCES PECNYB/TMKA APMEHMUA
REPUBLIC OF ARMENIA HALUWOHANBHASA AKAQEMUA HAYK
INSTITUTE OF ARCHAEQLOGY AND HHCTUTYT APXEONOTHH K
ETHNOGRAPHY SONP 3THOFPAOWUHU THKO
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Director of UNESCO

Mrs. IRINA BOKOVA
Dear Mrs. Bokova,

The Ministry of Culture of RA applied to UNESCO commission for the “Intangible
Cultural Heritage” with the request to include Armenian kachkar art in the Representative List of
the corresponding values.

It is hard to exaggerate the significance of khachkar in the life of the Armenians. Over
centuries khachkar was and remained a national symbol, substance of Christian faith, object of
worship, dense expression of cultural identity. Khachkar has been used as tombstone with its
main function of soul protection, and as monument connoting significant events and dates of the
national history. Khachkar making as craft and art not only survives but even develops in
Armenia getting modern expressive forms. Being an important component of the intangible
cultural heritage of Armenians and getting expression on material carriers (stone, wood)
khachkar is a sustainable value and is a specific part of the cultural heritage of mankind.

Considering that khachkar art is area of investigation for the Institute for Archaeology and
Ethnography of NAN RA are engaged in the investigation of Armenian kachkar art as an
historical, living and viable spiritual heritage, we join the initiative of the Ministry of Culture to
present khachkar art as an intangible cultural value.

Inclusion of khachkar in the humanity intangible cultural heritage list will essentially
promote international adoption of the value and, consequently, its preservation in Armenia.

Assistant director
Doctor of History
G. SARGSYAN
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When | look upon the stone, | want fo scare it. if you stand in front of something
that you are afraid of, you can crecte nothing. There is spirit in the stone which
awakens once you start cutting it. The stone itself dictates what you should do.
It comes from the ancient times that when you fake away the useless parts of
the stone, all that remains left is yours.

Khachkar is a national symbol for us. Our grandparents, while building o church,
a bridge, a village, ¢ town, even marrying their children, used fo erect
Khachkars.

The cross is common for all the Christians, but Khachkar is uniquely Armenian.
Adopting Christianity, Armenians began fo worship the Cross on which the
Savior Jesus Christ was crucified. And g faithful Armenian Master would express
his deep faith and love for the Son of God by transferring them through his
fingures to the stone, thus breathing life into it and making it speak. And the
stones of Armenia have become beautiful and miraculous Crosses, that have
come since the dawn of fime, and are as old as mighty.

fcontinue my grandparents’ work 1o give spirit to the Armenian tuf stone by
carving Cross on it , as a symbol of unbreakabile faith, for all Armenians and the
whole Christian world. | wanted to say a new word in the khachkar
craftsmanship and created cross-stone lefters of the Armenijan alphabet. | have
worked on the stone throughout my life and will continue fill the end of my days.

Foreigners often get acquainted with the Armenian art through our architecture,

miniatures and Khachkars. | would even say with confidence that Khachkars
have been and will remain to be permanent representatives of the Armenian
people in the countries where they have been erected. And once erected, a
Khachkar becomes a sacred place and a venue for pilgrimage regardless by or
for whom it has been created. And | call on the UNESCO fo help the Armenians
fo share this eternal value with the whole worid.
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Unofficial trgnslation

| am Armenian national expert Paruyr Arsen Paruyryan, | have been making wood and stone
carving for about twenty-five years. linheritted this art from my father, Arsen Panosyan. |
am a historian by education. | graduated from the Yerevan Pedagogical University. During
the years of my studentship, when studying Armenian and world cultures, | realized the
unigueness of the Armenian Art of Khachkars. Khachkars may be compared with the
Ancient Greek sculpture, roman architecture, and Egyptian pyramids. Khachkars are telling
us about the historical way passed by the Armenian people, about our life, character, and
temperament. Having realized all this, | left my historian’s career and fully dedicated myself
to the fairy and mysterious world of khachkars. Through the years of my artistic career, |
have created about 120 khachkars and trained 12 apprentices. | must notice that in the last
years the youth demonstrates indifference toward the art of khachkars. This can be
explained by the fact that the khachkar-carving is a time-consuming and laborious
profession. If previously apprentices did not have to pay for the courses, currently they
have to reimburse at least the cost of instruments and technical means. Witnessing this the
young people of nowadays keep themselves away from the khachkar-carving art. There is a
need to undertake serious measures to promote the khachkar-carving among the youth.
Besides, today the people worldwide are not well familiar with the Armenian culture.
Khachkar-carving art would become an important incentive to demonstrate our traditional
culture to the mankind. Following this, | consider important supporting khachkar-carvers.
And | strongly support the inclusion of khachkar craftsmanship and symbolism in the
UNESCO Representative List of Humanity, just as the music of our duduk. | hope it would

also help many craftsmen like me to maintain our craft.

| have a studio that | bought for my own means. However, it is utilizable only when the
weather is warm and dry. Besides, | have no technical means to move and replace stone
blocks, no electrical instruments to process stones to get them prepared for carving.
Ordering the processed stone blocks costs too much as values of transportation and stone-
processing are added. If | could purchase the necessary technical means and cover the
studio with a roof (this will cost not more than $10,000), | would significantly improve the

working conditions and be able to involve more children to learn this magnificent art.

Khachkar-carver Paruir Paruiryan
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Drear Ma. Iring BOROVA,

As s Mreetor of UNESCO Chair of Armenisn Art Histors and prolessor of an histery a
Yerevan Slate University | outling the impontance of the nclusion of khach®ars in the UNESCO

Represcntative List of the Infengible Culturat Heritage of Humanity,
The khach''ar was the most origingl Armesian medium for sculpture, from the word for eress
{kbmeh™y and stone {Kark. These free stending, restangular shaped cross-stones are thowsends in
Armenia and in Armenian Digspora, They are fypical monwments of Armenian arl. Wherever
Armenians were setthed they have crcoted the kbach'Rars, The main decoration consists of a
sroe oross, The sefiing-up of stone crosses was 2 key clement irs the conversion ol Armenia
Through wind and westher, wars snd devasution of many kinds, those done crosses have
Sty wui a sign of Christ’s vicwory.
A great manber of examples spread over the period from ninth 1o eleventh centurics arc 1o be
spon i Armenia nseriptions generally indicse e date and the aame of the person in whose
merory the funcrary slone was erected. Others, oceasionally carved on the back of the stelas,
recall histore or other evens: military victories, or more ofien, the Tounding of a church or
dery, or 2 mmtedﬂ uf a;onatmm: h{* funerary stelae of abbots and of r’;mnh‘us ol fepdal
5 or ab }x ’if‘ki? magusolod, Qm'x nlim 1 é‘ 0

@ uuh *ddﬂa in I%‘c? wa 15 of
sme other exgmples ofien h(,s*.‘%’r'i ihe’: 'f?;'zsk;“ 118 Mrwmm new Hl“c -~ i_‘,F'{}!&%ﬁg Trom undes
out from the Oro The cross with two big Ec‘waﬁ rising from the base is the m
arngmentation of ninth and tenth century khaoh®ars. This decoration gradually became more
eluborsie, In some cases an ach crowns the oross and e amamemal motifk wnd W cover e
gntire surlace of the sione. On farge swhae the weetangulsr framoework is covered with scometric
patteras, each difforing from the a:;‘hc;rf The stene of this frame, Hke that of the cre !
mollowed out so Ul the patiern a3 & whole stands oul against a dark beckgrowsd. Figeral scoacs
are carved an the entablature and sometimes next 1o the orass, In certain khach’klurs the omoss s
an the stepped base which s g signilicant detall, showing thus Golgotha,

In the history of Armenian art the kbach®ars hold & 5 sewial place. The Armenian  sione carvers
thrpughout the cemuories orested works which by *hctf yaricty, thuf* infrinsic walue, and by
their originaby hold dmmmﬁam place inthe art of the Christian Eas
As g prolssor of ard bastory sl responsible for the sducation 2t A v Depariment o1
Yerevan State University 1 am trving o educide the et of KhachKars 1o our stadents and some of
theny are writing their diplomas on subjects related 30 kKhaclRars.

Daring Soviet period the explorstion of Armenian medieval art was nol encouraped and
ERpEC «.J}}f that of KhachWars was strictdy forbidden by Conteal Committee of Communist Perly
of Armenia a8 [0 was considered as relighows propagands and not corvesponding o main

Sk




ideological athedssie dovtrine ol thes party. As 2 resall of such harsh line the ardeles, books, TV
progrants o Khach'Wars were alwavs lorbidden and Armenta lost i85 chance 1o have the
explorers of this arr and that part of Armenian an history was nog [Ezmui First books on
Lhach'kars started (o sppear {,m}y with Guorbachey era and after the collapse of Soviet Unien and
Independence of Armeniz.

Taking into considerstion all the Tacty represented above and as an cxpert of Armenian an |
support the inclo *ﬁ;i‘\?} of khach'f'ars 1 the UNESCO Repreemative List of the Inlanglile
Culwral HerMtage of Humandiy, The inclusion of khach'Rars in the URESCO Heprescntative Lis
of the Intangible Cultural Hertage of Hurmanity will help o expand our knowledge sbout the
Armenian art history, also East and Wesl cultural reletions and strengthen tw bridges bebween
past, present amd future and develop the Armenian cubural idestity.

FProf,, Dr. Levon Ch muka%mﬁ

Sincerely vours, | . F ; P
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